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“When you hear twin fiddles 
and a steel guitar, you’re 
listening to the sound of the 
American heart,” is one of the 
best lines to describe what the 
true feeling of country music 
used to be as depicted by George 
Strait in his song “Heartland.”

These were, at one time, the 
sounds on every country music 
station.  As time progressed, 
country music started to change.  
Most of the time, it was thought 
not to have been for the better.

In rebuttal to this, Alan 
Jackson and George Strait 
performed a song, “Murder on 
Music Row,” to show how some 
of the legends country music 
developed from were basically 
being kicked out because they 
were “outdated.”

This is starting to happen 
once again.  In the same regards, 
it is different now than it was the 
first time.  Back then, the main 
focus was on “drums and rock & 
roll guitars” taking the place of 
the twang and rhythm.  Today, 
there are several pop, or what 
used to be pop, artists taking 
over the country music charts.

Obviously these artists, like 
Darius Rucker (lead singer 
from the once-famous rock 
band Hootie and the Blowfish), 
Jessica Simpson, Jewel, Van 
Zant, and Bon Jovi are no longer 
good enough for the pop or rock 
charts anymore.  

Now that they don’t match 
up to the standards of the music 
they once were at the top of, they 

throw a country music label on 
their next album and shoot up 
the charts.

Richard Fabec, SCC guitar 
instructor and former Nashville 
studio musician, says, “Country 
music is losing its identity.”  The 
only artist that Fabec believes 
to have successfully done a 
country album that was formerly 
in another genre prior was Ray 
Charles.  “Music needs to adapt, 
not evolve,” says Fabec.

It’s a given, country music is 
changing, but at its own slower 
pace.  Rodney Adkins, Andy 
Griggs, and Miranda Lambert 
are prime examples of this 
adaptation, but the older artists, 
like Alan Jackson, George Strait, 
and Tim McGraw, are still able 
to produce chart-topping singles.

With this wave of washed-
up pop and rock artists moving 
to country, these older artists 
are going to have a tougher 
time producing number-one 
singles.  Already, country music 
is turning to rap to keep the 
attention of the audience.  Even 
now, Jason Meadows, a very 
capable artist who, producing 
songs with the older style 
country feel, isn’t able to touch 
the charts except with a couple 
songs.

When this happened before, 
George Jones, better known 
as The Possum, was basically 
told he was washed up, and no 
one wanted to hear his music 
anymore.  

Jackson and Strait, followers 
and predecessors to Jones, didn’t 
take that sitting down.  Hence, 
“Murder on Music Row” was 

performed in defense of Jones 
as well as Hank Williams, Merle 
Haggard, and all the fathers of 
country music.

At the time of all this, Fabec 
was in Nashville working as a 
studio musician.  Fabec says, 
“Just because you have a country 
‘lick’ in your song, that doesn’t 
make it a country song.”

Over the years, country 
has been its own separate 
element.  Even through the 
blending of pop, rock, rap, and 
R&B, country has remained 
apart.  Now through the 
crossover artists like Carrie 
Underwood, Taylor Swift and 
these newcomers from the pop 
industry, the country music 
industry is starting to blend, and 
is losing its independence.

All I can say to these “posers” 
of country music is:  go back 
to the genre you came from.  If 
you aren’t good enough for that, 
you can either look forward 
to retirement, or listen to your 
music on the oldies stations.  All 
country artists have to accept it 
when their fame has declined, 
but they keep having fun 
(performing) within their genre.  
They don’t cold-heartedly invade 
bluegrass, or any other genre for 
that matter, and take away the 
chances of fame from the artists 
that have been doing it all their 
lives, or the newcomers trying to 
get their foot in the door.

There has been enough loss 
in country music over the years.  
Don’t kill what we have left.  
There is no need for another 
murder on music row.
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Another Murder on Music Row

By BRUCE MATLOCK
The Tempo Editorial Staff

Some bands thrive on being 
mysterious; they prefer you to 
constantly be wondering what 
they are thinking, or what they 
are going to do next. Mudvayne 
and lead singer Chad Grey, 
however, don’t fall anywhere 
near that group.

As the band returned to St. 
Louis from their three year 
absence from the touring music 
scene, Grey and the band let the 
crowd know from moment one 
what they were going to get a 
trip deep into the dark minds 
of the bands past, and a look 
at where the metal band stands 
today.

Grey emerged in an outfit 
straight out of Stephen King’s 
classic It.

With a clown suit split down 
the middle, one side blood 
red, to match the blood-like 
substance creeping down the 
side of his face, and the other 
side so black that if it wasn’t for 
the incredible spotlights, you 
would have thought only half of 
him made it to the stage.

Roaring through classics such 
as “Death Blooms,” “Nothing 
to Gein,” “-1,” and “Dig,” off 
of their breakthrough record 
L.D. 50, letting older fans know 
they were still very much so 
appreciated. As Grey said it  
mid way through the set, “We 
have some old time fans in the 
building tonight,” and they all 
loved every second of it.

Newer material from the 
short but ear blasting set 
included, “Happy” and “Forget 
to Remember” off of 2005s’ 
Lost and Found, and “Do what 
you do” off of the bands latest 
release The New Game.

Though the band played 
just over an hour, much to the 
displeasure of many in the 
crowd, they made sure to stay 
after for over an hour to meet 
with fans purchasing their new 
CD.

Openers at the show, the 
recently reunited Snot put on 
an incredible showing of brute 
strength as they pounded through 
old and new material featuring 
new lead singer Tommy “Vext” 
Cummings.

10 Years showed up with 
a rather dark and odd set. The 
band just didn’t quite seem to 
fit sandwiched between the two 
much heavier acts, and fans 
showed it, causing singer Jesse 
Hasek to dive into the crowd on 
multiple occasions to try and rile 
the crowd up.

Musically the band played a 
great set of mostly new material 
from 2008s’ Division, but it just 
couldn’t live up to the aggressive 
crowd’s temperament.

By the end of the show many 
a mosh had come and gone, but 
all were left standing, screaming, 
for their returned heroes, lead 
by Chad Grey’s urgent call to 
“make all the noise you can it’s 
not like you can do this every 
day.”
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Greg Tribbett attacks the crowd with vicious guitar solos.

The New Game has begun
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Lead singer Chad Grey welcomes the crowd to the circus.
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